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EDITOR  
     Thereôs going to be a Hungarian folk dance camp from June 30th to July 4th, in the beautiful 

Okanagan Valley here in BC.  The passion for ethnic Hungarian dance has come a long way 

since our immigrant parents brought their memories of it with them ï today, our first generation 

Hungarian-Canadians enthusiasts have combined a refreshing new cultural authenticity with the 

simple joy of dance.  The days of the stage-mother and politically charged ñdutiesò of the 

younger generations are gone ï today, Hungarian folk dance in Canada is a cultural embrace,  

accessible to all. 

     ñPatak T§bor welcomes participants from all backgrounds and of all dance abilities. We can 

promise four days of interesting and challenging dance and music instruction during the day, 

with special programs each evening.  Hungarian folk dance is alive and flourishing across North 

America, as many dance groups learn authentic folk dance dialects and music from villages 

throughout Hungary and Transylvania.  Through camps like Patak Tabor - the first of its kind in 

Western Canada - we are celebrating Hungarian folk dance and music in a fun, relaxed, and 

affordable way.ò 

THE PATAK TĆBOR ORGANIZERS 

     In 1985, Sue Bíró became the Artistic Director of the Csárdás Hungarian Dance Ensemble of 

Edmonton, and since then has directed performances and created over 30 choreographies,    

including large-scale productions and festivals within Canada.  Sue has studied dozens of    

Hungarian folk dance dialects from well-respected instructors from Hungary and has attended 

over fifty formal teaching workshops, both nationally and internationally. In addition, Sue has 

directed performances for the Csárdás ensemble at the annual Western Canadian Hungarian 

Folk Festival from 1985 to the present.  Sue served as artistic director for the last three festivals, 

organizing weekend workshop events and multiple performances for 200-300 participants. 

     Jim Cockell is an Edmonton musician, producer, writer and music instructor.  As a violinist, 

Jim has played for the symphony orchestras of Edmonton, Red Deer and Saskatoon, the Alberta 

Baroque Ensemble, the Citadel Theatre, and the National Ballet of Canada.  He has also       

recorded, broadcast and toured internationally with his own ensemble, Cifra. As an orchestra 

manager, Jim has worked with Diana Krall, Anne Murray, Il Divo, Paul Potts, Attila Glatz   

Productions, Video Games Live, the Canadian Music Competition, and the Beijing Opera. 

     László Horváth began his folkdance journey shortly after walking.  His wife, Trenna Buzash, 

started her folk dance journey shortly after meeting Laci.  For many years, Laci and Trenna 

were members of the Balaton Dancers of Regina.  In 2000, they were dancers and founding 

members of The Maros Folk Ensemble of Regina.  Over the years, they have acquired some 

great friends and mentors from Hungary and Transylvania.  The Maros Ensemble continues on 

today and cherishes its family ties with our Western Canadian friends.  Laci writes, ñWe 

feel proud and honoured to be a part of the first Patak Tábor and are counting the days until    

we can renew our common love of Hungarian folk culture!ò 

     Iggy Kádár was born in Sopron, Hungary, and his wife, Louise was born half a world away, 

in Victoria, BC.  Iggy and Louise have been dancing, choreographing and teaching Hungarian 

dance for three decades.  Not only do they teach the Victoria Búzavirág group, but have also 

taught and choreographed for groups from Vancouver, Edmonton, Saskatoon and Seattle.       

To compliment the dancing, Iggy also plays hegedŤ, and Louise is learning to play bŖgŖ. 

     NHV Team member Andrea Szilágyi is originally from Edmonton and has been involved 

with the Hungarian community since 1986.  She started folk dancing at a young age and       

attended her local Hungarian school and Scout troop for many years.  She has been a member of 

the Edmonton Csárdás dance group, a member and teacher of the Forrás dance group in       

Vancouver, and has worked with the Forrás band and the Cifra Ensemble as a singer.  Andi 

completed her MA at UBC in Childrenôs Literature; her research focused on Hungarian folk-

tales in English.  She now works at UBCôs Okanagan campus as a writer and instructor.  

     The Patak Tábor organizers are excited to welcome ñkempersò (that's ñcampersò with a 

Hungarian accent!) to this first dance camp!  The waterfront location at Mabel Lake in the 

Okanagan makes for a perfect vacation spot, the price is unbeatable in North America, the dance 

and music instruction is top notch, and the company will be second to none. Families are      

welcome, and we will do our best to accommodate special requests. Register early to reserve 

your spot at Patak Tábor 2010. 

A NOTE FROM THE  



3 

Ù Ù 

instructors from hungary  
 

Majorosi Marianna  

Eócþfq La[`éj\ 

 

Guest Musicians from hungary  
 

Bjïr >þf]k 

Bjïr MrYZgd[k 

 

teaching material  
 

Kis -EÑcÑddIe]fla jgeéH 

^gj_YlÙk- invertita  

friss - hirtag  

d]_âfq]k- fecioreasca  

 

singing material tba  

 

FEES - before april 15: $315 - After April 15: $375  

(price includes instruction, accommodation, and food)  
 

For more information and to register, please visit  
 

www.pataktabor.ca  

JYlYc NéZgj 
June 30 - July 4, 2010  

 

Western Canadian Hungarian Folk dance and Music camp  
 

mabel lake, okanagan valley, british columbia  
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exceptions.  On British television at the moment there is a quite 

splendid series called Being Human which has the bizarre story-

line of a vampire, werewolf and ghost sharing a flat in Bristol.  

It is a drama with a bit of comedy, and not a back-flip in sight.  

It is made by the BBC, so quality guaranteed.  If it ever makes it 

to Canada, give it a try - it is highly recommended.  

     In referring to the evening dress and opera cape, those of us 

of or beyond a certain age will immediately recognise the    

image.  I speak, of course, of Béla Lugosi, who was Hungarian, 

and his portrayal of the eponymous anti-hero in the 1931     

Universal movie Dracula.  The movie is a classic - very scary 

for its day, but now a bit creaky, and can be watched quite  

comfortably with the lights out.  

     For those of you who do not already know it, the plot of 

Dracula is, very briefly, this: Dracula engages a firm of       

solicitors in London to acquire property for him in England.  

Jonathan Harker travels to Castle Dracula at the Borga Pass in 

the Carpathians to have the documents signed.  Harker is kept 

hostage in the castle but escapes.  Meantime, Dracula travels   

to England, killing the crew of the ship on the way.  He lands at 

Whitby and sets about pursuing Harkerôs fianc®.  Professor Van 

Helsing is engaged to investigate the strange illness afflicting    

a friend of the fiancé, and latterly, said fiancé and he, Harker 

and some others, pursue the Count back to Transylvania where 

they put an end to him. 

     After he had written the novel, Bram Stoker adapted it for 

the stage.  The 1931 movie is an adaptation of the stage play.  

Lon Chaney was ear marked to play the role of Dracula, but he 

died in 1930.  After considering a number of other actors for the 

     Vampires are in vogue.  I suppose they have never really 

been out, in one way or another, especially since Bram Stokerôs 

novel Dracula was published in 1897.  Prior to its appearance 

there was a roaring trade in vampire novels, short stories and 

plays which kept the public well entertained.  There was even 

an opera called Der Vampyr by Heinrich Marschner, written in 

1828. However, the starting point for the modern worldôs     

image of the vampire is Stokerôs novel. 

     Every now and then a book or film comes along which gives 

a new slant on the perennial bloodsucker, which affects the 

common perception of the beast. These very often reflect     

contemporary attitudes - in the good old days, the only good 

vampire was one with a stake driven through its heart, but now 

they are sensitive, afflicted characters in tune with our more 

touchy-feely society.  Vampires are now cool kids mirroring our 

youth obsessed culture ï they are free to walk in the daylight, 

do good deeds; and they donôt change into bats and donôt shun 

sanctified objects.  What is there to be frightened of?  

     I suppose these days, full evening dress and opera cape 

might just look a bit out of place on West Georgia, so some 

updating is inevitable, if regrettable.  I did always wonder why 

if vampires donôt cast a reflection in a mirror - that goes for 

their clothes as well. 

     It has to be said that most vampire books and films are pretty 

rubbish.  Bandwagon hoppers are grafting vampires into stock 

plots of mindless violence, and since Buffy came along, endless 

streams of the now compulsory triple-somersault-before-

anyone-can-pick-their-nose gimmicks abound.  That film really 

has a lot to answer for!  There are, of course, many honourable 

VOGUE 
VAMPIRES  by 

Jack Keir  
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role, Béla Lugosi was chosen.  Lugosi had been performing the 

role to some acclaim in the stage play which had been running 

at the Fulton Theatre in New York since 1927.  That fact alone 

indicates a continuing public taste for blood sucking entertain-

ment. 

     In one aspect, the 1931 movie is historically accurate.  One 

of the early scenes has Harker (albeit in the play and movie his 

character is combined with the lunatic Renfield and is named as 

such) travelling in a carriage on his way to Draculaôs castle.  

The carriage stops near an inn from which Harker/Renfield will 

be picked up and taken to meet his client.  While in the carriage, 

there is some dialogue by the locals who are travelling with 

him.  The dialogue is in Hungarian.  When the carriage gets to 

the inn, all the signs are in Hungarian.  When the movie was 

made, Transylvania was part of Romania, but when the book 

and play were published it was 

Erdély (the Hungarian name for 

Transylvania) and part of Hun-

gary.  While the setting of the 

film is clearly contemporary, it 

properly respected the Magyar 

traditions of the area.  So was 

Count Dracula Hungarian?  I will 

come back to that. 

     Born B®la Ferenc DeszŖ 

Blasko in 1882, in the town of 

Lugos, Hungary (now Lugoj in 

Romania), Lugosi trained and 

had a distinguished career as a 

classical actor appearing in major 

theatres all over Hungary.  At the 

outbreak of war in 1914,           

he joined the army and was   

commissioned as a lieutenant.  

He achieved the rank of captain 

before being wounded and inva-

lided out.  He returned to the 

stage in 1916, and continued his 

career until the end of the war.  

Lugosi was an active trade union-

ist and supported (and had some 

involvement with) the short-lived 

communist administration of 

Béla Kun in the summer of 1919.  He fled Hungary after the 

collapse of the Kun government, initially to Vienna and then on 

to Germany.  He appeared in some films during his time there 

before emigrating to the United States in 1921.  His associations 

with the Kun regime would cause him problems in the 1940s 

and 1950s. 

     Lugosiôs portrayal of Dracula very much set the movie    

image of the Count for many years to come.  The seven Ham-

mer films from between 1958 and 1974, starring Christopher 

Lee as Dracula had him, at least in the earlier ones, similarly 

attired.  (As a side note these were the first movies to show 

vampires sporting fangs, though not during speaking parts).  

Dracula made Lugosi the first star of horror pictures, and he 

would spend most of his remaining movie career in that genre.  

Sadly, after the Second World War his career declined.             

A combination of stereotyping, substance abuse brought on 

from lasting pain from his war wound, blacklisting and              

a change in public taste, found him reduced to resuming the role 

of Dracula in Abbot and Costello Meet Frankenstein in 1948.  

His final screen appearance as a vampire was in the British 

movie Mother Riley Meets the Vampire released in 1952.  The 

Dracula stage play was revived at the Little Theatre in London 

in 1951, and Lugosi starred in a lengthy run there, but is said   

to have been forced into making the movie to pay for his return 

to the United States.  I have to confess, I quite enjoyed the 

Mother Riley movies when I was a child.   Mother Riley was 

played by Arthur Lucan and the films are harmless nonsense.  

However, for one who had had such a distinguished career in 

classical drama, this really was the pits for Lugosi. 

     Lugosi died of a heart attack in 1956 during the making of 

what was, obviously, his last movie.  In one way, Lugosiôs   

Hollywood career started with a cult movie and ended with one.  

Alas, the cult status of his last movie comes from it being so 

incredibly bad.  It was Ed Woodôs 

Plan Nine From Outer Space.       

I much prefer to remember 

Lugosi, not for chasing old 

Mother Riley around the kitchen, 

but for the strong Hungarian   

accent commenting upon the 

howling of the wolves outside 

Castle Dracula: ñThe children of 

the night, what music they make!ò  

A full list of the movies and plays 

in which Lugosi appeared is avail-

able on the website created by his 

son George: 

www.lugosi.com 

     There seems to be a notion that 

Count Dracula was based upon 

Vlad III, Prince of Wallachia 

(between 1456 and 1462), other-

wise known as Vlad the Impaler.  

But looking at the novel, there is 

no suggestion that Count Dracula 

was Vlad the Impaler ï resur-

rected, or even descended from 

him. (Why take a demotion from 

Prince to Count?)  There maybe a 

suggestion of fighting alongside 

him against the Ottomans, but that 

is as close as it gets.  There has been quite a debate on the    

subject over the years by those that get heated up over these 

issues.  Stokerôs original name for the Count was Count    

Wampyr, but this changed to the much more evocative Dracula.  

The proper origin of the name Dracula, or Dracul (meaning 

dragon), came from a society founded by Sigismund of Luxem-

bourg, King of Hungary (1387-1437), to uphold Christianity 

and combat the ever threatening Ottoman Empire.  Since 1918 

(the original 1931 movie honourably excepted), there has been a 

Romanianisation of Count Dracula. The 1992 blockbuster  

Bram Stokerôs Dracula was the first major film adaptation,  

albeit in parts pretty loose, of the novel, as opposed to the stage 

play.  It begins with a clear suggestion that Vlad the Impaler, 

having renounced God, becomes a vampire, and over the     

centuries metamorphoses into Count Dracula.  The Count in this 

movie is clearly Romanian - it is the language spoken and the 

clerics shown in the opening scenes are orthodox. 

Continued on page 24... 

 



6 

     Recently, a friend of mine in Hungary came across a hundred year-old document detailing the official renderings of the 

then Hungarian coat of arms.  He shared the images with me, and the engravings were so fine and beautifully executed, I 

thought I must share them, along with a few other images I have collected, with New Hungarian Voice readers.  The current 

insignia of Hungary, by the way, is nothing less than the central portion of the old national coat of arms. 

     The shield is split into two parts ï the viewerôs right side consists of a silver double cross with a red background, above a 

small golden crown, situated in the middle of three green hills, representing Tátra, Mátra and Fátra mountains.  The left side 

features what are known as the ñĆrp§d stripesò (from the Hungarian royal house of Ćrp§d) - four silver and four red.  It is 

OLD -SCHOOL ARMS  

Coat-of arms used by the Hungarian Post Office in the 1930s 

10 Korona gold coin 

from 1910 (actual size 

1.9cm in diameter) 

Enamelled pin from 

1902 (actual size 2.6cm 

in diameter) 

CZINK COLLECTION CZINK COLLECTION 
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sometimes said that the silver stripes represent the 

rivers Duna, Tisza, Dráva, and Száva.  

     The final version of the coat of arms, which 

would often be illustrated supported by two an-

gels, was established during the reign of King 

Matthias II in the beginning of the 17th century, 

and its usage became official during the reign of 

Queen Maria Theresa.  For different official pur-

poses, the basic coat of arms could have the angels 

substituted by a traditional spray of oak and laurel 

leaves. 

     Over time, the Hungarian national insignia 

became more complex with the additions of the 

arms of territories conquered by Hungary around 

the basic shield and crown.  This ñgreatò coat of 

arms was used from the Austro-Hungarian Com-

promise of 1867 until 1915.  The red and white 

ñchecker-boardò of Croatia is top right, and below 

it are the arms of Transylvania.  On the top left, 

Dalmatia is represented, and below it, Slavonia.  

Below centre represents Fiumé.  Later, in 1915, 

the arms of Bosnia were squeezed in to the left of 

Fiumé. 

P.Cz. 

Patriotic brooch from the 

late 19th/early 20th century 

(shown actual size) 

WEIDEMAN 

COLLECTION 


